











Those Wild € Crazy Guys at 
Warner Brothers 


Conceived, Compiled, & Presented by Off the Wall 


a, the Thirties and Forties, Warner Brothers Studio 
produced some of the most imaginative cartoons ever, 
The animation unit at Warners was organized by producer 
Leon Schlesinger in 1930. The next 30 years saw the 
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development of some of the finest talent in the business., 
Directors such as Fred “Tex" Avery, Chuck Jones, Bob — % 
Clampett, Frank Tashlin, Isadore "Friz" Freleng, Robert 





Ee SEN McKimson, Ben Hardaway, Cal Dalton, and Art Davis, 
r together with such collaborators as writers Michael 
Maltese, Dave Monahan, and Warren Foster, top voice man 
Mel Blanc, and musical director Carl Stalling produced some of the 
wildest, funniest cartoons ever made, Michael Maltese describes his 
work there, "In August, 1939, it was like a stenographers pool...down the hall there 
was a crazy bunch...On my first introduction to them, they were building a bonfire in 
the middle of the floor like Indians, sitting around with blankets...When a director 
needed a story they'd go into this pool and see who had a story for them. These kids 
would all bat their heads together and come out with the ideas, and they'd all talk at 
once, and the directors would jot down notes.,.These kids, these cartoon writers, were 
the backbone of this business, Dave Monahan, Tedd Pierce, Cal Howard, Rich Hogan, Tubby 
Millar, Jack Miller, and Bugs Hardaway - they're the crazy bunch They're the ones that 
came up with the wild humor. With the help of Avery.” Fred "Tex" Avery came to Warners 
in 1935. "I don't know how or why Schlesinger gambled on me, Evidently he was quite 
desperate...he gave me Chuck Jones, Bob Clampett, and Bob Cannon...they were tickled 
to death; they wanted to get a "new group" going." The "new group" quickly established 
itself, "We talked Schlesinger into it, and we designed Porky Pig,” Avery recalls. 
“After that, since I'm quite a duck hunter, we started kicking around a duck picture. 
What eventually came out of that was Daffy Duck.” And Bugs Bunny? “We wanted a rabbit,” 
says Avery, “so we thought of a Brooklynese smart-aleck who knew everything - nothing 
bothered him, Of course, the voice meant everything. We needed a human foil to work 
with him, so we had a little chubby guy to be outwitted by the smart-aleck rabbit, and 
in the same cartoon, Elmer Fudd was born, We didn't feel that we had anything until we 
got it on the screen and it got quite a few laughs. After we ran it...Schlesinger ran 
down and said, ‘Boy, give us as many of those as you can!' Which we did." 


very left Warner Brothers for MGM in 1942, where he made some of his finest films. 
After a stint back at Lantz in 1954-5, he turned to the more secure life of making 
commercials, doing "I wonder where the yellow went” (Pepsodent), the Raid bug commer- 
cials, the Frito Bandito, and the Bugs Bunny Kool-Aid spots, among others. Bob Clampett 
left Warners in the late Fifties to do the "Beanie and Cecil (the Sea~Sick Sea- 
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Serpent) Show" with Stan Freberg, Chuck Jones’ films 
at Warners and else- P where, have won eight Oscars. 







He helped to establish HOLLYWOOD STEPS, OUT UPA, and in 1965, started his 
own production. company, AMERRIE MELODIE CARTOON EP” GS Friz Freleng started as an 
animator with Disney + aoe in 1928, and after a brief 
stint with Charles Mintz in New York, spent 

33 years at Warner Brothers. While at Warner's his 
films won four Oscars. He formed Depatie-Freleng 
Productions.in 1963 scoring an Osear for "Pink 
Phink," the first of the "Pink Panther” series. Robert 


K hi nt the last 35 years at Warner 
SeH, coming there at the close of WW II. 





























His brash style is indicated by such creations as Foghorn Leghorn. Frank Tashlin 
started as an animator for Paul Terry in 1930. Avery recalls, "He would see cartoons 
and he would go to the old slapstick movies with a little flashlight and a little 
black notebook, and he would note down every gag he saw. We used to kid him about 
his little black book, because he was always looking into it for a joke...but he 
went much further in the gag business than we ever did.” Tashlin wrote and directed 
two dozen comedy films; Bob Hope, Jerry Lewis, and the like, “What Tash did was to 
take the old cliches of the cartoon gags and act them out live. And that made him 

a name!" mused Avery. Leon Schlesinger was the ideal producer, “He was a good boss,” 
says Avery. "He didn't know what you were making till he saw it on film...Then he'd 
say, ‘Gee, that's great! Give me another one just like it! That's wonderful!’ Or, 

if he didn't like it, he'd say, *Don't give me one like that any more. I don't like 
it.' And , as a result, we all had so much liberty over there. ..Nothing was held 
pack; we had hardly any censorship, and no problems," 





Complete credits for the Warner Brothers cartoons are hard to come by. The cartoons 
under Schlesinger (including all of tonight's show) are notorious for bearing false 
or misleading credits, One animator is credited with the work of three or four. One 
story man gets his name on the film, while it was usually a stable of "gag" men who 
contributed, All directors were given a paltry “supervision” credit, though their 
function was that of an animation director, From late 1936, Carl W. Stalling was 

the musical director (except where noted), Mel Blanc began working for Warner Brothers 
in 1937, and eventually provided most of the voices heard in the cartoons. 


* Page Miss Glory (1936) Supervision: Tex Avery. Words & music: Warren and Dubin; 
Moderne art conceived and designed by Leadora Congdon (7$ minutes) 
An art deco freakout, like a New Yorker cartoon come to life and choreographed 
by Busby Berkeley. Definately not in Avery's usual style. 
* The Woods are Full of Cuckoos (1937) Supervision: Frank Tashlin (7 minutes) 
Aan all-star radio show vith caricatures_of the days top stars. 


* Thugs with Dirty Mugs (1939) Supervision: Tex Avery. Story: Jack Miller, Animation: 
Sid Sutherland, (74 minutes) 


Superb, all around spoof of Warner Brothers'gangster films, 

* Daffy Duck Slept Here (1947) Supervision: Friz Freleng (7$ minutes) 
Daffy Duck and Porky the Pig team in one of their best together., 

* Hollywood Steps Out (1941) Supervision: Tex Avery. (7 minutes) 
Stars caricatured include Bing Crosby, Cary Grant, Johnny Weissmuller, Henry Fonda, 
Buster Keaton, Ned Sparks, Oliver Hardy, Three Stooges, Peter Lorre, James Cagney, 
Humphrey Bogart, George Raft, Mickey Rooney, Groucho and Harpo Marx, and Jimmy 
Stewart. Two woodcuts of scenes in this film hang in the library of the Academy. 

* Book Revue (1945) Supervision: Bob Clampett, (7 minutes) 
Books and magazines come to life afterhours, Caricatures include Frank Sinatra, 
Benny Goodman, Gene Krupa, Tommy Dorsey, and Harry James. 

-Intermission- 


* Cross Country Detours (1940) Supervision: Tex Avery. Story: Rich Hogan. Animation: 
Paul Smith, (9¢ minutes) 


The funniest of Avery's newsreel/travelogue spoofs. 
* A Tale of Two Kitties (1942) Supervision: Bob Clampett. (6$ minutes) 
Abbott & Costello as cats trying to catch an early version of Tweetie. 
* Birth of a Notion (1947) Supervision: Robert McKimson. (6$ minutes) 
Daffy Duck matches wits with a fiendish Peter Lorre-mad scientist. 
* Bacall to Arms (1946) Supervision: Bob Clampett., Animation: Manny Gould, Don Williams, 
Rod Scribner, I. Ellis. Layout & background: Thomas McKimson, Philip DeGuard. 
(6 minutes) 
Terrific spoof of “To Have and Have Not," starring Humphrey Go-Cart and Laurie Becool. 
* Rhapsody Rabbit (1946) Supervision: 
Friz Freleng. (74 minutes ) The Unique Cinema Experience E AX 


at the “Where's Boston?” Theatre 3 
next to Faneuil Hall 
















Background information, Avery quotes, and some OR es B66 Putnam Avene 
credits are from Tex Avery: King of Cartoons Cambridge, Massachusetts 02139 


by Joe Adamson (Popular Library, New York) 547-5255 


